F. N. Newell / Multisensory Research 30 (2017) [195] [196] [197] To that end, first-hand accounts from three individuals who experience different types of synaesthesia, are included in this issue. All synaesthetes were kind enough to agree to describe their experiences and how these are manifested in their own professional interests. Carol Steen describes her new synaesthetic experience of hypnagogic visions, which are triggered in specific circumstances but mainly when her eyes are closed, and how she expresses these experiences in her art. The music composer and concert pianist, Svetlana Rudenka, describes how her synaesthetic associations between vision and sound influence her music. Carolyn Hart provides a detailed account of how her experience of mirror-touch synaesthesia influences her profession as a massage therapist. Also, Dyedra Just presents new evidence from the writings of Wassily Kandinsky, arguably the founder of abstract art, to support the notion that he was a genuine synaesthete. One significant outcome from documenting synaesthetes' descriptions is that the variation of synaesthetic experiences across individuals can be better appreciated, particularly the quality and extent of their experiences. These accounts question the notion of whether synaesthetes can even be reliably categorised into strict sub-types of synaesthesia.
A second important issue discussed during the Dublin meeting related to the specificity of synaesthesia itself, particularly with regards to the cognitive processing underpinning the condition. Indeed, there has been a shift in emphasis in the literature from single-case studies of synaesthesia to population studies that attempt to abstract common genetic, physiological, neural or behavioural mechanisms that characterise different types of synaesthesia. Different approaches have been taken to address this topic, and are reflected in many of the articles contained in this Special Issue. For example, Bankieris et al. took a Bayesian approach to assess multisensory integration in synaesthetes and reported no difference between synaesthetes' and non-synaesthetes' ability to merge information across vision and audition, with both groups integrating information in a statistically optimal manner. This finding adds to growing evidence that multisensory processes are normal in synaesthetes. Two other articles explore the role of attention on synaesthesia, with Arend and Henik reporting that synaesthetic features are processed independently prior to feature binding, as is typically found in studies on the role of attention in perception, but the findings of Mas-Casadesús and Gherri suggest that synaesthetes are better than non-synaesthetes at inhibiting cross-modal distractors in a spatial task. Other articles included in this Special Issue take a different approach by focussing on evidence for learned associations across the senses in non-synaesthete participants. A number of articles provide evidence for consistent correspondences across modalities, including between auditory pitch and visual elevation (Jamal et al.) , auditory pitch/tempo and temperature perception (Wang and Spence), musical instruments and taste perception (Watson
